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“At the still point 
of the turning world. Neither flesh 
nor fleshless;

Neither from nor towards; at the still 
point, there the dance is,

But neither arrest nor movement. 
And do not call it fixity,

Where past and future are gathered. 
Neither movement from nor towards, 
Neither ascent nor decline. Except 
for the point, the still point, 

There would be no dance, and there 
is only the dance.” 
–T.S. ELIOT, FROM QUARTET NO. 1:  
BURNT NORTON

MANDALAS, FROM LEFT: AMY CHENG, “ME TOO,” FROM IRRATIONAL EXUBERANCE;  
“EARTH, SUN AND RAIN,” ADELE WAYMAN; JEANNE MILES, “BLUE MANDALA.”
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I
magine a mandala, Sanskrit for “circle.” The ancient image confers 
a sacred space for meditation and represents the cosmos, macro 
and micro. Now imagine Yaddo as the still point, where nature seeds 
creativity. Not surprisingly, many Yaddo artists have been drawn to the 

mandala, and we’ve included some of their images here.

In her book, Silence and Silences, Wallis Wilde-Menozzi wrote about 
her experience with solitude at Yaddo: “The herons in Saratoga broke 
through a silence in a way I hadn’t expected… It was spirit. The wind from 
that cold day. It was unspeaking sound, whirling, battering. I drew mandalas. 
Poems poured from the encounters… the crook in the necks of the herons 
at Yaddo, their long bodies, their way of camouflaging—all poured into my 
writing.”

The connection between nature and creativity is not news to Yaddo artists! 
But why does it work? Ask Science. Studies have shown that spending 
time in the natural world boosts memory, increases brain function, improves 
mental health and helps with creative blocks. A recent study by Stanford 
University found that those who spend time in nature experience a shift in 
how they view time. They encounter a sense of awe, or “time abundance,” 
aka the Yaddo vortex that leads to “departure notes,” a reminder to artists 
that real-world reentry is imminent.

The same Romanticism that lit the spark for Yaddo in 1900 helped to 
institutionalize the wilderness aesthetic, which is now being reevaluated 
through an environmental lens. Retreat to advance could be our motto, 
though even the very notion of nature and who has access to it is fraught, as 
are notions of progress, or advancement. Climate activist Xiye Bastida was 
recently featured in a POV spotlight for The Met, offering her perspective on 
Thomas Cole’s iconic landscape painting “The Oxbow.” Bastida noted that 
Cole’s 1836 depiction of sublime, uninhabited wilderness was a fallacy: The 
Indian Removal Act was underway, exiling Indigenous Americans, even as 
the world was initially marveling at Cole’s painting. We still marvel at Cole’s 
painting. But context is everything, as is urging reciprocity, an inclusive 
philosophy and a broad notion of environmental protection.

Along with the movement for eco-criticism in art, another idea gaining 
steam is the move for an interdisciplinary approach to problem-solving. 

Traditional spaces for visual art are discovering the benefits of layering in 
other art forms. For example, the Guggenheim now has a poet in residence. 

Yaddo has long held high regard for diversity of disciplines and their 
convergence at the dinner table. Of course, some of the disciplines new to 
visual-arts spaces are having to do some heavy lifting. The Smithsonian’s 
National Portrait Gallery in Washington, D.C., is using live dance 
performances to take on overlooked subjects like immigration and racial 
identity, and to rectify a collection that its director deemed “wealthy, pale 
and male,” according to a report in The New York Times.

Yaddo is not immune to the criticism of showcasing wealthy, white people, 
including portraits of our co-founders and their family members on our 
walls. It can be jarring for a person of color to be in residence here, even 
knowing they follow in the footsteps of legends like Jacob Lawrence, 
Mari Evans, Langston Hughes, Terry Adkins, June Jordan, Chester 
Himes, R. Nathaniel Dett, Alice Walker (see p. 6), and others. We’ve 
been brainstorming ways to more accurately reflect the global pool of artists 
who have come to Yaddo since our founding group arrived in 1927. Perhaps 
a new cache of portraits?

Our demographic data on diversity shows that we’ve made progress,  
with room to improve. Some 36% of artists who’ve come to Yaddo in the 
past three years self-identified as non-white. We don’t collect data on 
sexual preference (anecdotally, non-straight numbers would be high), but 
about 4% self-identified as nonbinary or transgender. The largest age-
group represented is age 55-64, with 35% of artists falling in that category. 

The most striking statistic is that 87% of the artists who’ve come to Yaddo 
in the past three years learned about the opportunity from someone 
they knew, i.e., a friend, teacher, former guest, etc. We’re leaning on the 
“someone they knew” to help spread the word about Yaddo to artists in 
communities that are underrepresented in the arts and culture. All are 
welcome in our big tent, and a thriving arts culture depends on that. 

Yaddo is the still point, the sanctuary in a tumultuous world for many artists. 
Of course, the still point is not the end, ixnay on the linear, eh? Rather, the 
purpose is to take what you make and share it with the world until you’ve 
come full circle. ■

Excavating the value of time apart in an over-stimulated world.

RETREAT TO   ADVANCE

“Everything is, when you break it down, bizarre and unlikely. That’s my 
lens, I think, ‘unlikely.’” –LAURIE ANDERSON, 60 MINUTES. SEE P. 5  & 7.

“There is a fundamental difference between landscape artists who 
believe that seeing is ownership and those who recognize that they 
will always be strangers in this or any world they visit… It is this 
elusiveness — a condition we don’t prize enough in art — that holds  
my attention.” –JOHN YAU ON ELLIOT GREEN, HYPERALLERGIC

“In the course of the evening’s conversation, I had the oddest feeling 
that I was talking to someone whose thinking was unusually close to 
mine… I looked at his new work, buildings, construction sites, marginal 
areas of the city, all of them quietly grand. At that moment, what I was 
doing was very close to this.” —JOE FYFE ON LARRY DAY, BROOKLYN RAIL

“It’s very exciting to be old.” —HENRIETTA MANTOOTH, CBSNEWYORK

“Some of the unspeakable 
themes do not always concern 
events of great magnitude. I 
would say the most unsettling 
one, the one that unmoors 
me — quiet as it’s kept — is 
what it means to have been 
unremarked upon… Not all 
confinements are physical. 
Some of the most violent 
ones, the ones you are 
forced to daily negotiate, 
are misogynistic and racist, 
especially in the instances 
when they intertwine.”  
–WHITNEY CURATOR ADRIENNE 
EDWARDSON DENYSE THOMASOS,  
SEE P. 7.

“James stood at the foot of that stage, and we all got in a semicircle. 
And he spoke in a clear [voice]: ‘Believe in this, you’ve done this, you 
know this,’ he said. ‘Put away every doubt you have.’ There was a silent 
prayer in his words… and we honored his request.” —MANDY PATINKIN ON 

JAMES LAPINE , CBS NEWS, SEE P. 7.

“When you study organic chemistry, you realize that the molecules 
in us are geometric shapes. And there is often a symmetry to how 
the bonds fit together. I used math in my work from the beginning, in 
search of something ‘true.’” –JENNIFER SIREY, BOMB MAGAZINE

Cool quotes from our Yaddo circle

DENYSE THOMASOS WITH HER PAINTING, “BABYLON,” NYC, 2005. IMAGE: ESTATE DENYSE THOMASOS; 
SAMEIN PRIESTER

MANDY PATINKIN AND BERNADETTE PETERS IN 
THE STAGE PRODUCTION SUNDAY IN THE PARK WITH 
GEORGE, 1984, PHOTO: MARTHA SWOPE © THE NEW 
YORK PUBLIC LIBRARY.

FROM LEFT: ELLIOT GREEN, “FRIENDS OF FRIENDS,” 2021; JENNIFER 
SIREY, XANTHE/O; PORTIA MUNSON, “VIRGIN ECHINACEA,” 2005, 
COURTESY OF PORTIA MUNSON AND PPOW, NEW YORK. FROM LEFT: PORTIA MUNSON, “BACHELOR BUTTON,” 2004, 

COURTESY OF PORTIA MUNSON AND PPOW, NEW YORK; PETER 
LOCASCIO, “MANDALA,” ADELE WAYMAN, MANDALA ON GARDEN 
SHED. 
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Coming Attractions I N  F U L L  S W I N G      New work by Yaddo artists: Major exhibitions, must-see film & TV, Broadway blockbusters and more!

➊

The Devil Wears Prada, a new musical based on the bestselling book 

and hit movie about a fashion magnate and her ingenue assistant, 

debuts this summer. Yaddo star Shaina Taub wrote the lyrics, with 

music by Elton John. The world premiere opens on Broadway in 

Chicago at the James M. Nederland Theatre on July 19 for a limited 

engagement through August 21. Fingers crossed: Next stop, NYC!

The world premiere of Dreamland: Tulsa 1921, with libretto by 

Sandra Seaton and music by Dr. Marques Garrett, opens in 

Dallas, then plays Carnegie Hall in NYC, followed by a performance 

in Tulsa on August 6. Performed by Turtle Creek Chorale, the piece 

commemorates the 100th anniversary of the Tulsa Race Massacre, 

when a white mob destroyed 35 city blocks of a once thriving African 

American community, injuring 800 and killing 300 Black Americans.

Celebrating the legacy of Stephen Sondheim: After a sold-out 

Encores! run this spring, the star-studded, “glorious revival” (The New 

York Times) of the canonical musical Into the Woods by Sondheim and 

Yaddo mega-talent James Lapine plays on Broadway at the St. James 

Theatre through August 21.

Shay Youngblood’s Square Blues, a comedy-drama about a 

Black southern family at a crossroads written with “gut, urgency and 

necessity” (Edward Albee), premieres July 22 through August 21 at 

Horizon Theatre Company in Atlanta.

CLOCKWISE, FROM TOP LEFT: SHAINA TAUB, ELTON JOHN; STILL FROM SUPER PUMPED;  
BOOTS RILEY AND JHARREL JEROME; INTO THE WOODS ENCORES! REVIVAL, PHOTO: SARA KRULWICH/
THE NEW YORK TIMES

The Showtime anthology series Super Pumped, created by Brian 

Koppelman, premiered its first season this spring, with The Battle 

for Uber, starring Uma Thurman and narrated by Quentin Tarantino. 

The story centers on the meteoric rise and ouster of former Uber 

CEO Travis Kalanick. Next season is all you, Zuckerberg.

The Girl from Plainville, a Hulu series 

with episodes directed by Lisa 

Cholodenko and Pippa Bianco, 

is based on the story of 17-year-old 

Michelle Carter who was convicted 

of involuntary manslaughter for 

encouraging her boyfriend’s suicide 

via text messages. The series offers 

“an exploration of the human behind 

a seemingly monstrous act” (The 

Guardian).

Coming soon:  I’m a Virgo, Boots Riley’s eagerly awaited TV 

series starring Jharrel Jerome as a 13-ft tall Black man, wrapped 

up filming in May and is forthcoming from Amazon. The Burial, a 

courtroom drama by Doug Wright, is currently filming in New 

Orleans and stars Jamie Foxx and Tommy Lee Jones. The film 

adaptation of Judy Blume’s YA classic, Are You There God? It’s 

Me Margaret, is being adapted for a film produced by James L. 

Brooks, with release from Lionsgate anticipated this spring.

Laurie Anderson: The Weather—the largest ever U.S. exhibition of her work—is on view at the Hirschhorn Museum and Sculpture Garden in 
Washington, D.C., through August 7. The exhibition hosts more than a dozen new artworks interspersed with select key works and immersive light 
and sound installations from throughout Anderson’s five-decade career, including an in-person presentation of “Quartet for Sol” on July 23.

The Whitney Biennial 2022: “Quiet as It’s Kept,” on view through September 10, features work by several Yaddo artists: Veronica Ryan’s Between 
a Rock and a Hard Place blends common and fabricated materials in a sculpture that visualizes movement and progress of people across the globe. 
Jane Dickson’s photographs in Save Time explore the “burning, broke, and dangerous” 1980s Times Square, capturing the small but meaningful 
aspects of everyday life. Denyse Thomasos’s Jail and Displaced Burial/Burial at Gorée are part of a triptych of large-scale paintings signifying 
the slave ship, the prison and the burial site. Coco Fusco’s Your Eyes Will Be an Empty Word includes footage of Hart Island, the potter’s field in 
New York, reflecting on the looming threat of death and conditions brought on by the pandemic. Jonathan Berger’s sculptures, An Introduction to 
Nameless Love, resemble manuscript pages, with towering, illuminated text.

A powerful new exhibition draws upon the work of many Yaddo artists to explore the ways we have felt unsettled as ideologies and supply chains 
have become more fractured, and misinformation, truth and fact have taken on a strange flexibility, destabilizing our habits and assumptions. ASKEW 
at DC Moore Gallery in Chelsea includes work by Tom Burckhardt, James Esber, Mary Frank, Carrie Moyer, Katia Santibañez and Alexi 
Worth, among others, and is on view through August 12.

Portia Munson (known for her Flower Mandalas, see p. 2-3) has a new solo exhibition on view at PPOW through August 19: “Bound Angel” 
examines the impact of mass production on the formation of identity and the resulting connection between the ongoing struggle for gender equality 
and the mounting ecological crisis.

ON STAGE

ON SCREEN

ON VIEW

CLOCKWISE, FROM TOP: LAURIE ANDERSON, INSTALLATION 
VIEW FROM LAURIE ANDERSON: THE WEATHER AT THE 
HIRSHHORN MUSEUM AND SCULPTURE GARDEN, 2021, 
COURTESY OF THE ARTIST, PHOTO BY RON BLUN; DENYSE 
THOMASOS, DISPLACED BURIAL / BURIAL AT GORÉE, 1993. 
IMAGE COURTESY THE ESTATE OF DENYSE THOMASOS 
AND OLGA KORPER GALLERY; JONATHAN BERGER, AN 
INTRODUCTION TO NAMELESS LOVE, INSTALLATION VIEW, 
WHITNEY MUSEUM OF AMERICAN ART; PORTIA MUNSON, 
SERVING TRAY #6, 2022, COURTESY OF PORTIA MUNSON  
AND PPOW, NEW YORK.



IN SHORT
Leigh Newman (Still Points North) knocks it out of the 
park with Nobody Gets Out Alive, an über-absorbing 
story collection set in Alaska. 
 
Ru Freeman’s “charisma shines on each page of these 
beautiful stories” (PW) that center on transformative 
relationships in Sleeping Alone.
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Summer Reads Brought to You by Yaddo

New books by Yaddo authors make for  
a smokin’ summer!

BIG FICTION
A tech mogul builds an app to capture consciousness in The Candy House by Pulitzer 
Prize-winner Jennifer Egan, whose virtuosic new novel riffs on authenticity, memory 
and technology. The “audaciously stylish” book revisits characters from A Visit From 
the Goon Squad, offering a “thrilling, endlessly stimulating” (Kirkus) summer read.

Pulitzer-finalist Hernan Diaz’s Trust “[turns] the screws of both genre and structure,” 
(The Atlantic), focusing on a super-rich New York investor and his Machiavellian wife to 
create a symphony of conflicting stories that illustrate how buried truths emerge.

A multigenerational saga, Vauhini Vara’s The Immortal King Rao explores a gifted 
coder’s journey from coconut-farm kid in India to tech magnate ruling Silicon Valley, 
offering “a monumental achievement: beautiful and brilliant, heartbreaking and wise, 
but also pitiless” (The New York Times).

In NYC’s Chinatown, a woman runs into an ex-boyfriend, then another, then another. 
Turns out, a mystical guru has been dabbling in her heartbreak. Witty and razor sharp, 
Sloane Crosley’s Cult Classic interrogates contemporary wellness culture in a playful 
rom-com thriller.

Set in gentrifying Harlem in the ’90s, Mecca Jamilah Sullivan’s Big Girl “is a treasure” 
(PW). The debut novel follows a Black child’s coming-of-age, from enduring bullies 
and Weight Watchers to discovering interior joys like painting portraits, braiding hair 
and listening to Biggie Smalls.

TOP-FLIGHT NONFICTION
The Trayvon 
Generation by 
Elizabeth Alexander 
offers an “electrifying 
and poignant” (Esquire) 
meditation on race, 
class and justice, 
blending luminous text 
with contemporary 
works of art.

“Pain begets beauty in this 
poignant family reckoning” 
(Publishers Weekly) by 
Rigoberto González, 
who renders a searing 
portrait of his indigenous 
grandmother in Abuela in 
Shadow, Abuela in Light.

Maud Newton 
investigates our 
obsession with 
genealogy, unearthing 
her own family history, 
rife with scoundrels  
and slave owners. 
Ancestor Trouble is 
“a literary feat that 

simultaneously builds and excavates identity” 
(The New York Times).

The personal, political 
and spiritual converge 
in Gathering Blossoms 
Under Fire: The 
Journals of Alice 
Walker 1965 – 2000, 
an epic journey that 
explores the Pulitzer 
Prize- and National 
Book Award-winning 
author’s life and work.

Hugh Ryan details 
the chilling history 
of NYC’s notorious 
Greenwich Village 
prison in The Woman’s 
House of Detention, 
contextualizing the 
horrific treatment 
of inmates with 
larger sociocultural 
implications, women’s 
history and queer theory.

Yaddo Remembers
Peter Gould helped to lead Yaddo for 25 years. He was a 
Member, Director, and later the Chair of our Board, a role he filled 
for a decade with immense grace and accomplishment. He was a 
golfer, a gifted musician and singer, and art collector as well as a 
brilliant and trusted attorney for Sabin, Bermant & Gould, serving as the longtime General Counsel to Advance Publications.

“His accomplishments as our Chair were immense,” Yaddo President Elaina Richardson said in a eulogy delivered March 6, 2022.  
“On his watch, we opened our Archive to all at The New York Public Library and initiated a Strategic Plan that guides us still. Peter 
tended to call himself a ‘suit’ but in fact he had the soul and vision of the best sort of artist. He piloted Yaddo with sagacity and 
strength. He was generous in every way, generous with his time, with his financial resources, with his enthusiasm. All of us at Yaddo 
came to know that to be in Peter’s company was to be appreciated for what you might become as much as for what you already were, 
and to feel the charm and force of a man whose capacity for friendship was legendary.”

HOT TICKETS: YADDO EVENTS  

Volunteer to help out, spread the word, send $, mark your calendars—and join us!

IN THE WORKS: More dinners, a movie night, maybe a podcast party and then some. Keep in touch, and stay tuned to Yaddo.org.

9/29
Celebrity Chef 
Dinner: Chef and 
writer Gabrielle 

Hamilton (Blood, 

Bones & Butter) in 
conversation with 
performer and 
songwriter Julian 

Fleisher on imagination 
and the crossover 
between composing 
music and creating a 
meal. This fundraising 
event will be held at 
Yaddo and will include 
an out-of-this world 
dinner.

10/2 

Open House Tour: Once 
in a super blue blood 
moon, we open up 
Yaddo for a public tour. 
Mark your calendars 
now; tickets sell faster 
than a goat devours 
raisins. Calling all 
extroverts (or introverts 
on psychotropic meds): 
We need volunteers. This 
is a fundraising event, 
and it’s the first time the 
public will get to see our 
newly restored Mansion. 

10/18 

Yaddo National Benefit: 
The party of the year will 
be held at the Bowery 
Hotel, with Laurie 

Anderson, Willem 

Dafoe, Sylver Wallace 
and other superb artists, 
plus major benefactors. 
Celebrate the arts with 
us and help provide the 
resources our artists 
need to create works 
that enhance all our 
lives. This is our mega-
fundraising event.

Join Us!

10/28 

Yaddo Artist Reunion: 
The cool kids will 
gather once again at 
The Invisible Dog in 
Brooklyn. Come hang 
out will your Yaddo 
friends for games, 
booze, snacks, and 
wild times! Tickets are 
modestly priced for 
artists. Sponsors, here’s 
your chance to ply them 
with goodies.

11/10 

Yaddo Presents: 
Helen Benedict & 
Eyad Awwadawnan, 
authors of Map of Hope 

and Sorrow: Stories of 

Refugees Trapped in 

Greece. In concert with 
Northshire Bookstore in 
Saratoga Springs, we’re 
delighted to bring you 
this free, public event. 
Helen will be live at 
Northshire Bookstore. 
Eyad will be joining in 
virtually from Syria.

FROM LEFT: GABRIELLE HAMILTON, JULIAN FLEISHER, WILLEM DAFOE, SYLVER WALLACE; PETER GOULD
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Hurray! We’re on the radio...
Guys, our little-podcast-that-could is doing (holy cow!) great and gathering momentum.

With listeners on every continent, Shadow // Yaddo hosted by Elaina Richardson has more than 12K total plays 

with 3,521 so far this year. Between Spotify and Apple Podcasts, the podcast now has about 300 subscribers. 

Since the launch in 2020, there have been only two days when someone has not listened to our podcast.

We wrapped up Season 1 last fall and launched Season 2 

with Moby and photographer Dona Ann McAdams. Recently 

we’ve had Mark Morris, Terry McMillan, Gary Shteyngart 

and others on the show. We’ve now aired 38 episodes. We’re 

in the middle of a short summer break but will return with new 

episodes in August.

AND: Breaking news – Shadow // Yaddo was invited to air on 

WCNY Radio Community FM. The station is an NPR affiliate 

and serves central New York and Syracuse. Airing our podcast 

here expands Yaddo’s reach in new communities, broadening 

our base of supporters and building an engaged audience for 

the work made by Yaddo artists and writers.

Thanks to all of you, contributors and listeners, for 

helping our podcast soar! 
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